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I
n our 100th issue the outgoing editor and

co-founder of the magazine Sally Feldt

reflected on the massive changes that had

taken place since we first went to print in

2004. Ten years ago! It seems hard to even

imagine that world now. Tattooing, as we all know, has continued to

change beyond recognition. A whole new generation of tattoo lovers

has come of age and now views tattooing very differently.

For us, it is essentially the same mechanics to produce Total Tattoo as it

was on day one, and that simply boils down to hard work and

dedication. The remit of the magazine still remains the same: to bring

you the highest quality product we possibly can. That is what we have

strived to do every month without wavering for the past ten years.

With the massively different ways that people now consume their

information, of course things have had to change and we have adapted

to incorporate new media. We now realise, more than ever, how

important it is that we bring you the very highest quality content.

A decade of friendships and relationship building has given us 

incredible rewards, which we have been able to bring to you in the

form of honest heartfelt, face-to-face interviews not driven by PR but

by mutual respect. Something a handful of questions in an email just

can’t do.

Yes, a lot has changed, but what has not altered is the way we feel

about tattooing and the incredibly diverse tattoo family. We love being

a part of the tattoo world and we never take our place for granted. We

are the recorders of it, and we are privileged to have been made to feel

so welcome by so many over the last ten years.

What will the next ten years bring? Who knows? Now that tattooing

has well and truly put its head over the parapet the legislators seem to

be desperate to legislate against it. But one thing is for sure, the tattoo

world is resilient and adaptable. Its creative force continues to grow

stronger and we are loving it more than ever.

Our thanks to you the readers, the artists, show organisers and

advertisers and everyone who has ever been a part of the story so far. 

Thank you for supporting us, past, present and future…

James and the team
editor@totaltattoo.co.uk

www.totaltattoo.co.uk

www.facebook.com/totaltattoomagazine

EDITORIAL

“The reward of a work is to have produced it; 
the reward of effort is to have grown by it”

- Antonin Sertillanges

•    Total Tattoo has one of the best reputations 
     in the business - respected by tattooists and 
     tattoo fans alike.

•    Advertising in Total Tattoo is great value for 
     money. An advert can pay for itself many times 
     over with the extra business it brings in.

•    Most copies of Total Tattoo are read by more 
     than one person - passed around among 
     friends or in tattoo studios etc.

BOOST 
YOUR

BUSINESS
with Total Tattoo

Tens of thousands of people
read Total Tattoo worldwide.

Why not tell them about 
your product, service, 

studio or website.

Call Jill on 

01787 242100
or e-mail advertising@totaltattoo.co.uk

Ask for our media card – you’ll be amazed at how

reasonable our rates are. We can discuss your 

requirements with you, and we will work out the

best price deal to suit you too.  We can even 

design and create your

advert for you, at

very little extra cost.

You’re holding a copy of Total Tattoo

in your hand so you know the quality

and passion that goes into it.  

The same quality and passion goes into

the service that we offer our

advertisers.

e-mail advertising@totaltattoo.co.uk
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NEWS & REVIEWS
Tattoo news and reviews for your delectation and delight. If it goes on in the tattoo world, it goes in here. 
Send us your news items, books or products for review and items of general curiosity and intrigue for the tattoo cognoscenti.
News, Total Tattoo Magazine, 111 Furze Road, Norwich, Norfolk NR7 0AU

BOOK REVIEW
1000 Tattoos
A Sourcebook of Designs for Body Decoration
Price £11.95

512 Pages

Published by: Carlton Books

When this little gem fell through the letterbox  it landed with a thud! With more than 500

pages it is quite a chunk of resource. Essentially this is a reference book for choosing a tattoo

or designing your own. After an initial introduction to the history of body decoration the book

flows quickly into eleven chapters of images, each preceded with a page of text explaining some

of the history and meanings behind the designs. At the back there are recipes for making henna

tattoos, and advice on aftercare, tips on what to look for when choosing your tattooist and a

brief explanation of some of the terms and techniques used in tattooing. With no more than

three designs to each page on crisp white backgrounds each drawing can be used simply as flash

or as inspiration for readers to create their own tattoo. The style of each image varies and ranges

from simple clip art, to more intricate

line drawings and full colour

illustrations. There is plenty of

inspiration lurking between the

pages of this book and I can

see it being a worthwhile

addition to any studio.
Massive

Congratulations

Big love to our social media

guru Emma who gave birth to

Pip on the 6th June. Look after

your little brother Billy :-)

TRUE LOVE TATTOOS HAVE MOVED!
Not far though, just upstairs into a lovely big studio, and more space means more

artists! Pauly is a welcome addition to the team. You can check out his work at

www.truelovetattoos.co.uk and www.instagram.com/truelovetattoos

They also have space for guest artists.

InkMedix
Last month we introduced you to the latest aftercare

product to hit the market: InkMedix. They have kindly

given us five of their very tasteful little bottles, so if you

fancy giving it a go email comps@totalttatoo.co.uk with

the subject line Medix. It’s first come first served and

usual terms and conditions apply (see page 5).

Closing date 3rd of October
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Holy Cow
in Eastbourne is looking for an experienced,

talented artist. Holy Cow is a bright and friendly

custom studio with an excellent reputation for

exemplary hygiene and top quality tattooing.

A successful applicant would be expected to have

excellent people skills, a decent portfolio showing

at least three years’ experience, flawless hygiene

and be a competent all rounder. No substance or

alcohol issues. Appointments waiting. Please note

that this is not an opportunity for an

apprenticeship, or for rough diamonds.  

Please email  yan@holycowtattoos.com

Paul Naylor - Go Slow
After a couple of years of solid travelling,

Paul Naylor will be settling down a bit. He

will be working regularly with Brendan

Roberts and the team at Think Tattoo in

his home town of Westhoughton near

Bolton. He will still be guesting around the

country, but felt that it was time for a

base. For bookings call:

07446 988553

It’s OK to be a mug
It’s been a while now, and the time has come to replace the old faithful Total Tattoo mug

with a new incarnation. I haven’t managed to keep any of them intact so far, so it’s a

gold star to those of you who have all three previous designs. We have ten of

these new mugs to give away. Simply email comps@totalttatoo.co.uk with the

subject line I’m A Mug.  Terms and conditions apply (see page 5). Closing date 3rd

of October

Sketch tattoo book
Joao Bosco

Publisher: MDZ Tattoo

Available from MDZ tattoo and prints 

Perfect bound: 61 pages

I have to say I was particularly looking forward to the arrival of this book, and I was not

disappointed. As I flicked through the pages I found myself thinking “I want that one…

No, I want that one…” which is rare for me. Joao’s drawings ripple with energy and he

brings his own unique style to any subject matter he takes on. The illustrations within

this volume just beg to be on a living canvas. It’s a must for those who are looking to

inject energy into their work or just love a good sketchbook.

Art House Tattoo in Ormskirk will be holding a

charity day on the 4th of October. They are

currently busy painting sheets of flash that will

be available to be tattooed on the day. All

money raised will go to the Derian Children’s

Hospice. For more info and to view the designs

as they emerge check out their facebook page

www.facebook.com/arthouseormskirk



LINKYS
Here is this month’s selection of web links, containing a wide range of tattoo snippets for you to
enjoy.  If you know of a good Linky that you think our readers would like, drop us a line to
editor@totaltattoo.co.uk putting Linkys as your subject.

Egypt’s Christians uphold tattoo tradition

http://vimeo.com/102997887

The Nothing Tattoo

 http://vimeo.com/101967295

Roman Granatkin

http://vimeo.com/103051116

Tattoo Soldiers (1942)

www.youtube.com/watch?v=4Cc9jyYNPls
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£200 Jewellery Giveaway
Skulls and Orchids
To help us celebrate our tenth birthday we have got together with Skulls and 

Orchids to give you a unique memento of the occasion. Steve Dennis has 

been designing and making jewellery for 25 years now, so he knows what he’s

doing. In 2011 he felt it was time to follow his passion and Skulls and Orchids 

was born. The brand is a mix of contemporary gothic and retro urban design,

exclusively designed by Steve, and all pieces are produced using traditional 

methods. He has kindly agreed to give one very lucky reader a voucher for 

£200 to redeem against the item or items of their choice. 

All you have to do is answer the following question

Who wrote the trilogy ‘Lord of the Rings’? 

A. J R R Tolkien

B. J R Hartley

C. J R Ewing 

Answers to comps@totaltattoo.co.uk with the subject line Silver Skulls. Terms and

conditions apply (see page 5).  All answers must be in by October the 3rd.

Marshall Headphones Giveaway
Marshall have been at it again. Following the release of the Stanmore active speaker earlier this

year they are about to release an even pokier version. Big brother goes

by the name of the Woburn and has the same classic styling that

you would expect with this iconic brand, but comes

equipped with all the modern goodness you just have to

have. The speaker weighs in at £500 but is a serious

audio bomb, and looks super cool to boot. If that’s a

little pricey for your taste, to celebrate ten years of

Total Tattoo Marshall have kindly given us a set of their

super stylish Monitor headphones to give away. If you

simply can’t live without a bit of Marshall in your life,

email comps@totaltattoo.co.uk with the subject line

Marshall to be in with a chance of winning these

headphones.  Terms and conditions apply (see page 5).  

All entries must be in by October the 3rd.
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BOOK REVIEW
Tattooing in the 20th Century
A Celebration of One Pass Fast Walk in Tattooing
By Sean Hobden

RRP: 19.99

A4, Paperback, 143 pages

Available from Amazon

This is the second book that Sean has published and comes hot on the heels of his very
successful ‘Tales From the Old School’. Essentially, this is a collection of traditional hand painted
flash accompanied with written descriptions. Some of the designs are entirely original and
some are interpretations of time-honoured classics.
There are more than thirty sheets of saleable fun-to-do flash, and all are produced in the old
school ‘Walk in’ tradition of first come first served, with lots of little tips and tricks to
maximise profit without minimising quality. The drawings are simple and effective with
explanations of their origins accompanied with snippets and stories that make this book warm
and personal. When returning to do this review, I lost another few hours reading it again from
cover to cover, loving every minute of being immersed in the hugely enjoyable world of the old
school tattooists. Check it out: you won’t be disappointed.

Fantastic books 
up for grabs
To celebrate the fact that we have made it to our tenth

anniversary our friends at Edition Reuss have given us Volumes 1,

2 and 3 of their incredible Black and Grey Tattoo. These beautiful

books come as a box set and quite simply are the most

comprehensive collection of Black and Grey tattoos ever put

together. It’s a fantastic giveaway, and it could be on its way to you.

simple email comps@totaltattoo.co.uk with the subject line B&G. All

entries must be in by October 3rd. Terms and conditions apply (see

page 5).

ARTISTS WANTED
Tooth and Claw are looking for an artist to join their friendly

team based in Rayleigh, Essex (just outside Southend On Sea).

They are looking for someone with a strong portfolio and

plenty of experience in a studio environment. Please note that

they are not currently looking for an apprentice. Email details

about your experience and examples of your work to

contact@toothandclawtattoos.co.uk

Northside Tattooz

Artist Wanted
Opportunity to work at Northside Tattooz –

WHITLEY BAY!

We’re looking for a tattoo artist to join our

experienced team. 

Please email your portfolio with contact

details to: hash@northsidetattooz.co.uk

www.northsidetattooz.co.uk
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HORIYOSHI III
Master of Traditional Japanese Tattooing 

Text and Interview: Travellin’ Mick

Translation: SANAxxx 

Pictures: courtesy of Horiyosh III

When we talk about traditional Japanese tattooing, it never

takes long until the name of Horiyoshi III is mentioned.

Even though he is a jovial person and relatively easily accessible

in his studio or tattoo museum in Yokohama, few have had the

opportunity for a more detailed conversation with the man

himself than Travellin’ Mick. Here is the first instalment of an in

depth conversation he had with the 67-year-old master. (Part

two will be in the next issue of Total Tattoo.)

When Yoshihito Nakano – who was born in 1946, the son of a simple craftsman – arrived in Yokohama from

his native Shizuoka, he was on a mission. At 21 years old, he had been in trouble a few times due to his hot

temper, and he desperately needed a change and a new direction. He had just watched the newly released

movie Bakuchi-uchi Ippiki-ryu, which showed the adventures of a traditional tattoo artist and his relations with

the Yakuza gangsters of Japan. Spurred on by viewing this, without any guidance, he tried his hand at inking

himself, as well as some friends and associates, without much success. Finally he came to the conclusion that

if he wanted to get anywhere within tattooing he needed to learn the trade properly.  In 1971, he stepped

into the studio of the one tattoo master he had heard of, Yoshitsugu Muramatsu, also known as Shodai

Horiyoshi, the legendary Horiyoshi I of Yokohama, to start his now famous body suit.

More than 40 years later, Yoshihito Nakano, aka Horiyoshi III, has become a tattoo legend himself. Still

resident in the harbour city of Yokohama, he has tattooed almost 10,000 people, producing several dozen

entire body suits over that period of time, as well as around 200 backpieces and 100 fronts with his delicate

and incredibly elegant renderings of classical Japanese imagery.
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L-R: Ed Hardy, Luke Atkinson, Horiyoshi III and friends
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When Nakano got married, he told his wife Mayumi that he would one day be

the country’s most famous tattoo master. True to his word he has become a

household name even in tattoo-shy Japan. But it was not for himself that he

sought fame and glory; in true Japanese tradition, he sought technical and artistc

brilliance purely as a mark of respect for his elders. The more Yoshihito Nakano

achieves, the higher the name of Horiyoshi is lifted in the history books of

Japanese tattooing.  

Horiyoshi-Sensei, please tell us about how you met your master,

Horiyoshi I, and how he taught you to eventually become Japan’s

most famous tattoo artist.  

It wasn’t a coincidence that I became his apprentice, but fate, because I was

obviously destined to be his student. Firstly I was tattooed there, and finally I

asked him if he could be my master.  He was already in his sixties and didn’t really

want to teach anymore, but I insisted. He was scary, so strict. But I realised that it

is worth learning from a strict master; a kind one will not teach you anything! He

questioned my motivation, but I convinced him of my intention to become a

proper artist. He told me “Don’t fight any more!” I was a bit of troublemaker

until then. He didn’t say it for ethical reasons, but was more practical about it: the

point is that you can’t break your hand. An artist shouldn’t fight.
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The relationship between master and

apprentice in Japan is very close,

intense and lifelong. How were your

experiences of tattooing back then, and

how does this compare to today’s

tattoo world? 

Just an example: Most of my customers at first

were Yakuza, often gamblers who tipped me really

generously, but the master always took this money

from me. I was quite irritated by this, because the

tip was intended for the tattooist, not the master.

After 15 years of service, he called me to him one

night, and it turned out that there was a surprise

for me; he gave me a bank book with one million

yen in it. This was where he put all this money

over the years! I had not managed to save a single

yen during that period. It was a good start to my

career.

My own personal experience of taking on

apprentices has been a sad one; apart from Alex

Reinke and my own son, none of them have had

stamina like I had. Bamboo grows fastest after rain

and it never stops growing. People complain about

rain and suffering a lot, but they don’t realise it is

necessary for growth, both physically and

spiritually. I still consider myself an apprentice of

Horiyoshi I, even though the master has passed

away.



18 Total Tattoo Magazine

Your master was Horiyoshi I, and you – as his successor – were

named Horiyoshi III. What happened to Number II? 

He was the son of Horiyoshi I, but he wasn’t a tattooist for very long. He didn’t

like the quarrels that surrounded the tattoo scene, and so he changed his career.

There was another son also, but my master insisted that I would be Horiyoshi III

and therefore his successor. This was confirmed in 1979, when everybody had

agreed about this decision. But in reality it was a more fluid process rather than

happening on a particular day. Horiyoshi II had left, and I was standing in, in the

meantime. You know, I believe the best monk is not the one wearing the gold

robe and occupying the highest chair, but the one who shows most humility, so I

refused at first to become Horiyoshi III, but after some insistence by the master I

let go and let it happen.
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Your style has somewhat revolutionised traditional

tattooing in Japan. But as far as I know, the

Japanese apprentice system mainly suggests

copying what the master is doing. How does this

apply to your work? 

In our tradition we have been practising the theory of shu-ha-ri:

Protect, break and release. Shu means: Protect, take over and

maintain the heritage from the master. It might be hard, but

absolutely necessary, and I am not the fondest fan of it. But with

this knowledge you can break – ha – the tradition: detach

yourself, digress and bring on the new, and then finally

transcend – ri – what has come down to you and thus find

release. I personally see myself still in the process of breaking the

rules, the second stage, and I am not sure if I can progress even

further. You know Hokusai, the big master of ukiyo-e?When he

was 93 years old, he was asked if he had ever reached the third

level. He answered: “Give me ten more years and I can do it!” 

Gill Monte and Horiyoshi III
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Does this principle apply only to

technical execution or to artistic

development as well? 

Oh, artistically you can change as much as you
want. It is the shading technique that counts
and that needs to be preserved. My master
was known by the nickname ‘The Shader’, and
I am adamant that I will never change his
technique, and will preserve it to the next
stage. Otherwise we will lose our heritage. I
do the breaking part with my designs: therein
lies freedom.   

How do you view the changes in

your own work that have happened

over the years? 

I am just following the river’s course and
things simply develop. If you compare my work
from 30 years ago to what I’ve been doing for
the past ten years or so, there are differences,
but I think that they’re mainly in the colours.
We have more – and much better – pigments
now: brighter and more durable. Also, I am
now using the knowledge I gained over the
years. Plus I’ve been doing outlines with a
machine since the late 1980s, and this has
opened many more possibilities. Suck up the
knowledge, process it within you and work
with it… It’s all explained in the process of
shu-ha-ri...

Isn’t that a break in tradition, not just copying your

master? Did you get any criticism because of that? 

No. Everybody knows about my limitless loyalty to him. Once I wrote in a

Japanese magazine that I would bow my head in the middle of Shibuya

crossing in his honour. I wanted to write that I would kill for him, but the

editor cut it out of the article... 

For part two of this interview, see next month’s Total Tattoo.

Further info about contacting Horiyoshi III can be found on his website  
www.horiyoshi3tattoo.com

Horiyoshi III’s books can be purchased through 
www.kspublishers.com 
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CARDIFF
TATTOO & TOY CONVENTION

Along time ago in a galaxy far, far away, an evil emperor

hatched a plan for world domination… OK, so in actual

fact it was only last year in Cardiff, and it was Chris Jones,

(the evil bit’s up for debate). Star Wars obsessed, and always

up for something different he decided to bring his two loves

together under one roof.  So the Cardiff Tattoo and Toy Con

was spawned. 

This was a show that I was really looking

forward to. Having seen last year’s

pictures and read the show report, it was

obviously going to be fun, and at a time

when so many shows insist on talking

themselves so seriously it seemed that

this was going to be a real breath of fresh

air. The other major plus point is that if you

so wish you can stay overnight at the

venue itself: the Mercure Cardiff Holland

House Hotel and Spa. It’s always fun to be

in the Convention Hotel, although rooms

were not cheap, but with plenty of other

accommodation within a stone’s throw that

factor should not be prohibitive.  

When I pulled up outside early on the

Saturday morning, there was already an

assortment of tattooed folk milling around

awaiting the 11 o’clock opening. The

Hotel towered above all our heads: it’s a

full 60m tall with 15 floors. The show itself

took up just three of those, and that in all

honesty was probably one floor too many.

There is only so much to-ing and fro-ing

anybody wants to do. Just like with real

ale eventually the sediment settles at the

bottom, so did the crowds here.

In terms of what the show had to offer it

was, as the name implies, Tattoos and

Toys. Perhaps in previous years these two

things were not something that you would

have necessarily put together; it’s hard to

imagine Norman ‘Sailor Jerry’ Collins

playing with his GI Joe, but that’s all

changed now. A generation of artists

weaned on star Wars, Transformers and

the Hasbro marketing machine have

refused to leave their childhood toys

behind and instead elevated them to a

new level. It feeds into their creativity, and

Words & Pictures: James Sandercock

1.

2.

3. 4. 5.

1. by simon cooke, 
the inkspot

2. by jack connolly, 
jack connolly art

3. guy falls foul of the empire
4. by dan stone, electric buddha
5. by ben hamill, 

ink studio
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along with comic art it seems to have had

a massive impact on tattooing today. So

perhaps it was only ever a matter of time

before the two things came together.

It was quite hilarious to watch Darth Vader

and his troopers wandering around getting

up to no good. They were certainly

massively popular, inside the convention

and outside, as they hammed it up for the

photo opportunities. As well as numerous

stalls selling cult toys there were also

actors who played characters from various

shows signing photos. Both tattooing and

toys were given equal billing and seemed

to go together like spam and eggs…

Of course there was work that was not sci-

fi themed going on but generally

everybody was more than happy to get on

board with whole galactic groove. As I

wandered around watching various pieces

develop it struck me just how much

tattooing had changed in the short time

that I have been documenting it. There’s

so much new talent who are taking

tattooing to different places. Time seemed

to just drift by on both days. I don’t think it

could have been a more relaxed

convention… The vibe was so chilled out

that it was amazing that so much great

work was still produced. 

The artist list was fantastic and it’s about

time the South West of the UK had a show

of this calibre. My hope for it is that it

continues to grow and flourish. I had a

very chilled weekend with some lovely

people. A bit of advice: if you do want to

give this show a whirl for 2015 book your

Hotel well in advance and put a few

shekels aside. Cardiff is a great city, but

it’s not a cheap one to visit, and it’s even

more fun with a few quid in your pocket.

7. 8.

9.

10. 11.

12.

13.

14.



Total Tattoo Magazine 25

15. 16.

17.

18.

19.

20. 21. 22.

7. by matt faulkner, 

sota tattoo

8. by alex rattray, 

red hot and blue

9. by matt oddboy barrett 

jones, real art

10. mr. chris bridgend studio

11. ben hamill

12. by wendy pham, 

conspiracy inc (germany)

13. by wendy brown,

kustom kulture

14. by andy walker, 

creative vandals

15. by chloe black, 

nu rose tattoo

16. by nipper, bridgend studio

17. nick baldwin

18 & 19. by phil, broad 

street tattoo

20. by amy kinsell, 

modern body art

21. by lewis davies, gung ho!

22. by sam barber, 

heart of art
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23.

24.

25.

26.

27.

23 & 24. by nipper, bridgend studio

25. matt oddboy barrett jones

26. by matthew james, black lodge

27. by jordan croke, second skin

28. by nipper, bridgend studio

29. by nick niorkz, creative vandals

30. by matt differ, jolie rouge

31. by ben hamill, ink studio

32 & 33 by matt differ, jolie rouge

34. one of the trophies
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28. 29. 30.

31.

32.

33.

34.
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35. 36. 37.

38. 39.

40.

41.
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42. 43. 44.

45.

46. 47.

48.

35. by sam ford bowyer, silver needles

36 & 37. by sadee johnston, the great western tattoo club

38. by craig measures, golden dragon

39. by ren, nu rose tattoo

40. by marcus maguire, custom inc

41. by joe carpenter, cloak and dagger

42. by ash davies, physical graffiti

43. by guy tinsley, wiseguys

44. by david corden (on the road)

45. by dan stone, electric buddha

46. by matt oddboy barrett jones, real art

47. by mark bester, marked for life

48. by paul vander johnson, triplesix studios
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PRIVATE VIEW
Our showcase for paintings, drawings and design work by the most creative tattooists on the planet. 
This month Ollie Tye, Cosmic Monsters Incorporated
If you would like us to consider your work, please send examples to: 
Private View, Total Tattoo Magazine, 111 Furze Road, Norwich NR7 0AU. UK



Total Tattoo Magazine 31



32 Total Tattoo Magazine



Total Tattoo Magazine 33



please mention total tattoo when replying to adverts • please mention total tattoo when replying to adverts



please mention total tattoo when replying to adverts • please mention total tattoo when replying to adverts



36 Total Tattoo Magazine

Words: Jenna Kraczek • Pictures: Jenna Kraczek
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How did you get into tattoo

modelling? 

As I started getting my tattoos, magazines
and photographers started to notice me. My
first magazine shoot was in 2010 in Sydney
and that got the ball rolling. I travelled to
California in 2011, and that really changed
everything.

From all of your tattoos, which one

is your favourite? 

The blue bird on my shoulder: it always has
been. The children I care for love it. They
think he is alive.

How did you come up with the

name that you use sometimes,

‘Pink Pirate’? 

Years ago on dress up days for the children
I’d be a Pink Pirate. As I started to get
published a lot I was worried about using my
real name, so I chose Pink Pirate. The name
stuck. These days I prefer Sarah Mudle.

Your tattoos tend to have a lot of

vibrant colours to them: is there a

reason for that? 

I have such pale skin I think bright colours
just look amazing against it. I also have a
bright personality so wanted my work to
reflect that. It’s colourful and feminine.

How do the children you work with

respond to your tattoos? 

The children absolutely love my art. Some
children will sit and play with my
tattoos as if they are real.

What about their parents? 

I hope parents get to know me before
judging. When they see how passionate I am
about my work they have all been very
accepting over the years. I used to have to
cover all my tattoos for the first 10 years of
my career, but I recently got the policy
changed.

Have you dealt with any negativity

regarding being a heavily tattooed

woman? 

A lot. I live in Australian Gold Coast, it’s not
a very accepting place. I’m not even allowed
in some bars and restaurants because of my
appearance and body art.

Who is your favourite tattoo artist? 

There are so, so many, I just can’t choose
one, but Cory Ferguson is up there.

Do you have any tattoos that you

regret? 

No regrets… At one point in your life you
wanted that piece. I don’t do negative energy
… or something like that.

Living in Australia, do you have the

same modelling opportunities as

you do in California?

No way, I don’t shoot much at all when I’m at
home, unless I’m doing it myself, as I also
enjoy photography. There are so many
opportunities in America and Canada… 
Oh how I would love to live in Canada.

Where does your interest in tattoos

come from? 

Mainly from my love of art and a desire to
express myself. First it was with my clothing,
make up, and hair, now tattoos as well.

Was there a defining moment

where you knew you wanted to be

heavily tattooed?

Not really, it just started to happen. Now I
wish I had more room.

What is your favourite thing about

being a model in the tattoo

industry? 

I love the friends I have made and the people
I get creative with. There are so many
amazing artists out there. I love to travel and
experience everything. I never want it to
end!

Any interesting facts we should

know about you? 

I have started a side project doing children’s
photography. I’m also obsessed with
food. My dream right now is to move to
Vancouver. I want a pet goat and raccoon. 

What advice would you give to

models trying to make it in the

tattoo industry?

Be real, not fake. Be kind and true to
yourself. Be creative and grab every
opportunity that comes your way.

T
his month’s Cover Model is Sarah Mudle. She lives

in Australia, but travels a lot for work. Her full

time job is working with children in a childcare

centre. She loves animals, nature and in her own words is

‘a little dorky’. She has been accused of being weird but

claims she just ‘thinks creative’. Sounds good to us…
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MILTON KEYNES
TATTOO EXPO 2014
I

t seems longer than 4 years ago that the first MKInk

convention took place. In that time it has had quite a

journey, starting originally at The MK dons football

stadium moving on to Kents Hill for years 2, and 3, before

returning to the all new MK dons football stadium

‘exhibition centre.’ A brand new purpose built ground floor

exhibition space offering good light and large access doors

with two storey high ceilings and plenty of parking right

outside the door. 

About 80 artists were laid out in 8 blocks of grey booths with large aisles in between. Along

one side traders and supply stalls separated the show from the bar area. There were many

things on offer to tease your money from you: it seems taxidermy and stuffed things in

general are the new must have accessory for your home, and there were two stalls on hand

to cater for your every dead need. Along with a large selection of swords, daggers,

crossbows, pellet guns and rifles from the aptly named sword stall. Next to them were two

reptile stalls allowing anyone that was willing to take the chance to cuddle up to an 8-foot

snake or maybe just nuzzle a small fluffy tarantula. Other traders included high quality

Hawaiian shirts, Limited edition prints etc.

On Saturday doors opened at eleven and we stood by waiting for the visitors. On the main

stage throughout the weekend there was plenty going on; several decent bands playing

predominately rock ‘n’ roll, The fuel girls came on at various points to breathe fire, poll dance

and gyrate to the delight of those that came to watch. The Amazing Omi performed his high

rise acrobatic aerial ballet and Mr Bad Bones proved very entertaining as he hammered nails

into his face and set off mouse traps with his tongue. As the afternoon moved forward, still

we waited for the crowds to appear.

1. by ben greenwood, green 13

2. by matt j, who dares inks

3. by craig measures, golden dragon

4. some high performance 

iron on show

1.

2. 3.

4.

words and pictures Perry Rule



One of the highlights was meeting Hollywood

Actor Mr Robert LaSardo, who had been

invited as a celebrity judge, which also offered

people the opportunity to get a quick pic or

grab one of his books or a signed photo. He

flew over on the Saturday morning and

despite extreme jet lag was a super friendly

cool guy to have around. The day drew

towards the evening and it became apparent

the crowds were not coming. So it was back

to the main stage and on with the

competitions. Four categories for the Saturday

and I’m pretty sure anyone who had done any

work during the day had entered. There was a

slight confusion with score sheets and lost

trophies but eventually we were underway

and I was pleased to see the standard of work

on show was good. Craig Measures from

Golden Dragon won the new school section

with his hunting racoon on Pete. Mira from

Fat Fugu took home the trophies for Realistic

and best of day; Sonny Mitchell won small

black and grey. With Sapo winning the award

for the Avante Garde section. With the clock

at half ten it was time to head off home.
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5.

8.

7.

6.

5. by al, big al’s tattoo studio
6. by esme loasby, alternative art
7. by scott mitchell, black lotus
8. by curly, great british tattoo club
9. by mira paranova, fat fugu
10. by elmo teale, underground tattoo
11. scott davies, zooz tattoos tattoos his leg
12. by matt adamson, jayne doe tattoo
13. by james bull, paradise tattoo
14. the fuel girls
15. by mira paranova, fat fugu
16. by ky, rotary heaven



16.

Total Tattoo Magazine 41

9. 10.

13.

12.

14.

15.

11.
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16. 17.

18. 19.

20.

Sunday started at eleven, and a quick scoot

around the stalls revealed that some artists

had decided to call it a day and left on

Saturday night. With so many artists now

using rotary machines that familiar buzz

seemed somewhat muted. The day was very

much a repeat of the Saturday: concerned

faces on stall holders and lots of raised

eyebrows. Although visitor numbers initially

appeared up, it was all too obvious that the

show needed a much bigger attendance. 

Within Milton Keynes on the same weekend

Pearl Jam played the Friday night and a music

festival was happening a few miles up the

road: unforeseen factors that obviously had

an impact. A £20 entrance fee for the day

and very expensive food at the venue did

not help. Not many of the more well known

local studios came out to support the show,

which is a shame as this new venue really

was good, if undeniably expensive.

The competitions on Sunday night offered up

some excellent work with realism and the

portrait section in particular being very well

attended. Ben Greenwood won the new

school section; Esme from Alternative Art

took home the trophy for large colour, with

Vas from Pain divine carrying off the trophy

for large black and grey. The overall winner

of best portrait and best of show was

undoubtedly Miss Terri from Inkantations

with her wonderful Ben Kingsley portrait

done using grey inks.

In summary, this show must have cost a

fortune to put on and this was reflected in

the high admission price. But with so many

other events in the local area, attendance

was painfully low. Unfortunately money

spent on great entertainment but with no

signage and little advertising doesn’t seem to

have paid off. I wish everyone involved in the

show the best of luck for next year.

21.
22.

16. by miss terri, 
inkantations

17. by gavin clarke, 
obsessions tattoo

18. pete oz working
19. aaron realmeo, 

underground 
tattoo

20. by sapo, 
brooke street 
tattoo

21. by mark chadwick, 
electra tattoo

22. by jake x, 
top hat tattoo
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‘Anyone can find
the patterns, 

but getting the
balance correct is

not so easy’
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Marco Galdo is a name that will be familiar to Total
Tattoo readers; his clinical clean cut lines and

precision dotwork have been featured on these pages
many times over the years. During a recent trip to
Ireland our paths crossed, and I had the good fortune
to study his work first hand and at close quarters. His
complex constructions infused with his technical ability
combine to create highly original unique tattoos that
see him standing alone in a field of one. 

As his style is so utterly original, I started by asking Marco how he felt this
had developed: “I’ve spent much of my life studying traditional tribal tattoos
and a lot of my early influences came from there, but now I’m trying to find a
new way to do my own style, because the tattoos from the tribal cultures are
not my culture. I love the black and white contrast on the body, but I’ve
always wanted to find my own way. I saw the things that Xed le Head was
doing in the beginning and that was so inspiring for me, and I started to let
his work influence me. Then I spent a lot of time travelling, visiting bookstores
and finding other influences to generate my own interpretation. In my style
now, the most important thing is the composition. Anyone can find the
patterns, but getting the balance correct is not so easy. I love to work with

Words: Perry Rule • Pictures: Marco Galdo
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layers, trying to make a deeper
tattoo without using shading. When I
started I used just black and grey,
but now I am using different colours
as it seems the natural way for me to
develop.” 

In much of modern day tattooing, the
computer has become an invaluable
tool. Marco, like so many of us, is
self-taught and admits to finding
technology slow and sometimes
confusing, preferring to freehand his
designs directly onto the body. “I use
stencils for the large areas of
repetitive patterns, but I’m beginning
to use the computer to generate the
stencils because I want to modify
their construction. But ultimately I like
to design as much as possible direct
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onto the body. I do this because I
have a vision of the tattoo in my
head. I think maybe I am lucky that I
do not use the computer as this helps
my work to contain a type of energy
and soul.”

When Marco began he had no
access to a stencil machine: therefore
all the textures and patterns were
hand drawn. This lead to a greater
understanding of their construction,
which has given Marco the ability to
create original and unique patterns
that help his work stand out from his
impersonators. “I don’t use a lot of
elements within my designs and so
every one I do use is very important.
Where it is placed and how it relates
to the other objects is the most
important aspect of my designs. To
create the correct balance and
achieve the right harmony the
foreground and background are all
equally important. When I first started
I struggled to find my own style, now I
see many direct copies of both my
work and other great tattooists. When
I first saw Xed’s work it had a massive
influence on me, but I quickly moved
on. I used his style as a step to
discover my own. I think its ok to be
inspired by someone else’s tattoos,
but you have to respect them as well.
Yes, you can use them to learn, but
then you need to move it on”



When Marco started twenty years ago, he was happy to do any tattoo just
as long as he could have the machine in his hand, but ultimately it was his
fascination with tribal work that really grabbed him. I wondered if he felt
there was some kind of spiritual link or primeval urge that drew him
towards this: “No: it’s more about the visual impact, the strong graphic
designs. In my work there’s often some fine detail but ultimately it is about
the design.” 

I ask Marco how he thinks his style of work sits alongside the other more
popular styles, like realistic tattoos: “Realism uses different techniques, but
whether it is realistic, traditional or tribal, it doesn’t matter. Whatever the
style is, if someone makes a great composition and uses good technique it
carries good energy. If, however, someone just copies it then it has no
soul, and that is the same for every style of tattooing.”

As with many tattooists I speak to,
travel seems to always be cited as
a major influence: “To me it’s the
most important aspect of
tattooing. When you move from
your space, you start to open
your mind. You start to
understand about yourself.
Visiting a somewhere like Asia
and seeing all the design
everywhere just drove me crazy. I
collect together as many images
as possible so when I get home I
have new reference material.
Each design leads to another and
so you grow as an artist. It is for
this reason that I think travel is the
greatest aspect of tattooing.”
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One of the turning points in Marco’s
career was opening his first shop in
Milan, Italy. At that time, 15 years
ago, his work was much more along
the lines of the traditional black
tribal. Marco found it hard to
convince his customers to open up to
the more intricate dotwork designs
he favours today. “Needing to focus
100% on perfecting this new style
meant losing many of my regulars. I
am sad to have lost them, as they
were my friends. Nowadays my
customers know what they want.
They are more informed and
educated in what to expect, and they
are prepared to travel. I have
customers who come from all over
the world. I am very grateful for this,
as it pushes me to constantly develop
my work and produce better and
better designs.”
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In the future Marco would like to
include a lot more figurative subjects
in his work and not focus so much on
mandalas. “I want to find something
new: a way forward for my work”. 
I wondered if it would be hard for
Marco to develop a new style if his
customers are so familiar with the
work he does now? “Most customers
come to me and ask for what they
have seen me do before, usually
mandalas, cross, cubes, things they
recognise. With every piece I do I try
to find a new way to push things
forward.  However, it’s not possible
to revolutionise tattooing with every
new tattoo! Often people allow me
to do whatever I choose, and in this
situation I ask them what it is they
like about my work. Do they want
colour? Can they have a swastika on
their body? Do they like mandalas,
optical or geometric? I never think
about the tattoo before the day. I
spend the morning talking, drawing
on the customer, looking at textures,
patterns and shapes, and only after
this process is complete do I start I
start tattooing.” 

As we talked, again and again Marco mentioned his desire to
constantly refine and progress his work. This is an attitude that all great
artists seem to have and it guarantees that he will continue to beguile
us with his dotwork wizardry for many years to come.

See more of Marco’s work at instagram.com/marcogaldotattoo
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Cosmic Tattoo Studio
Unit 2 Portal Precinct, Sir Isaac's Walk,
Colchester, Essex CO1 1JJ
01206 575158
www.cosmictattoo.com
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Total Tattoo
Have Moved

New Address

111 Furze Road, Thorpe St Andrew
Norwich NR7 0AU

If you post to a different address we will NOT get it

We also have a new
phone number

01603 
958062

Same Website

www.totaltattoo.co.uk



GALLERY
PLUS



sean herman, royal street tattoo (usa)

ade, ninehan, king of kings (holland)

marcin ptak, inkdependent nick baxter, nick baxter tattoo (usa)

silvia zed, shall adore



otto, red lion tattoo

kazimierz kosa, speak in color (poland)

eddie molina, the hand of fate tattoo parlour (usa)

bugs, tattoo lounge (usa)



boris, boris tattoo (austria) greg, mr greg tattoo shop 

stefan semt, signs and wonders  (germany)

chris 51, area 51 (usa)

wonka, human fly tattoo (spain)



jhanko, havana tattoo (cuba)

olly jerrold, 
flaming gun tattoo studio

ade itameda, 25 to life (holland)

pioneer (russia)



federico andújar, giahi tattoo studio (switzerland)

mulie addlecoat, 

thinking tree tattoo (indonesia)

todo, abt tattoo (usa)

filip, studio za tetoviranje (croatia) 



santa perpetua, black sails tattoo

sanne vaghi 
(on the road)

mark grey, modern body art tattoo robert zyla, michael da bear

matt hunt, 

modern body art tattoo



tanya buxton, magnum circus

slick nick, 25  to life (holland)

kiwi matt, slave to the needle (usa)

alison sedgwick, twit twooprizeman, eternal art



pesic pedi, bl tattoo (bosnia) phil kyle, magnum opus

melissa fusco, off the map (usa)

rich smith, five magics



ian hopkins, ian ink nico romero, white inc tattoo (guernsey)

jo harrison, modern body art tattoo

dek kent, electric kicks



   

dominic wiley, blue cardinal

josh peacock, legacy ink

marie, folklore tattoo

paul terry, skin kandi



andy crystals, modern body art tattoo

nakota garza (germany)

doug fawkes, 

flaming gun tattoo studio

pepa, 

bohemian tattoo 

(new zealand)

pepa, 

bohemian tattoo 

(new zealand)



chris crooks, white dragon tattoo

jake x, top hat tattoo

lee janion, art ‘n’ soul 

tattoo studio

gary helyar, helyar tattoos
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When you mention vintage trailers most of us

immediately think of the iconic American Airstream.

Originally designed by Wallace Merle ‘Wally’ Byam back in

1929, his dream was simple. He wanted to build a travel

trailer that would move like a ‘stream of air’: light enough to

be towed by a car, allowing its owner first class

accommodation wherever they pulled up, and they needed

to last. Time has proven the build quality; many Airstreams

that were built in the 1930s are still on the road today.

W
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 P

e
rr

y

During the war Wally worked at Curtis Wright

making airplanes. When the war came to an

end the factory was left standing empty. Wally

seized the opportunity with both hands, and

his first airplane-constructed trailer was born. 

When he started out there were fewer than

50 trailer manufacturers in America, but by

1937 there were more than 400. By 1952

Airstream was a booming business and had

outgrown its LA base. This was largely down to

a fantastic marketing move made in the 1950s

using photographer Ardean Miller III. 

His simple yet effective concept was to

photograph the airstream in exotic locations,

creating an idyllic lifestyle that the product just

slipped into. This worked so well that the

company still continues with this marketing

strategy six decades later.  The secret of

Airstream’s success was – and indeed

remains – that it appealed directly to the

freethinking individual: those who wished to

escape the rat race. In addition, in later years it

has become the ultimate travel accessory for

those of a vintage persuasion.

Wally died of cancer in 1962, leaving behind

him a company at the peak of its production,

and struggling to cope with the demand he had

helped to create. The original look and concept

was redesigned in 1969 to become the more

distinct ‘bullet’ shape we are familiar with

today.

So why exactly has an article like this

ended up in a tattoo magazine? Well, in a

nutshell, if you take one great icon, and

add to it the individual spirit of tattooing

and you end up with Greg Gregory.

Greg is a big man with a big love for the

1950s. Originally from travelling stock he

is first and foremost a showman, and is

dedicated to both the rockabilly lifestyle

and tattooing. He is also the proud owner
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of Travel Ink: the only Airstream mobile tattoo

studio in the UK.

He tells me that “you cannot find a more

Americana piece of history than a vintage

Airstream. Having seen them during my travels

over the years, they’ve always held a

fascination for me. I’ve always been drawn to

them.” After several years of working in a busy

tattoo street shop, Greg found himself getting

more and more disenchanted with things.

Whilst away on holiday he happened to see a

television programme featuring a young

woman called Sarah Jane Magee, who was an

Airstream renovator. He told his wife “I’ve got

it!  Pack your bags: we’re going home”.

He went straight down to visit Sarah in

Winchester, but all the vans she had at the

time were middle to late sixties. Greg was

adamant that “I knew exactly what I wanted.

Then she showed me her own personal

Airstream, and straight away I knew it was the

one. I told her what I wanted; the bench

pulling out to become a bed, sink, hot and cold

running water, high level plugs… The lot. She

did the work: new floor, new towage, new

electrics, water system, everything. It took a

few months and cost a pretty penny, but it was

worth it.”

I wanted to know about the legality of

tattooing from a caravan; how would you go

about being registered in different areas? “I

took it straight to the council to get it
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inspected in the car park outside their offices.

I knew it would be difficult because it was the

first of its kind in the whole of Europe. A

young lady inspected it, then called down her

supervisor. They spend over two hours,

checking over everything. It passed first time,

and they licensed me for life. If I work an

event outside of my area, I post all my

certificates, insurances, licence indemnities and

so on before I go. I pay vehicle insurance,

commercial use insurance, liability and

tattooing insurance. When I am touring

around I do all my own repairs as and when

they are needed. Any major works that are

required I do over the winter.”

“We both work really hard to keep it

spotlessly clean, and I have been to lots of

studios that cannot hold a candle to this in

terms of hygiene and health and safety. When

we are at an event, at the end of every day – it

doesn’t matter what time it is – we scrub the

studio down. We always scrub and disinfect

the worktops, sinks, floors, walls the lot. We

take a lot of pride in what we have created.”

Sterilisation used to be a big issue for Greg,

but the advent of disposable supplies have

solved that problem. His sharps stay sealed

until he returns home for secure disposal.
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Greg sees the Airstream as a tool to promote

tattooing to the wider public, who he feels

sometimes still judge tattooed people by the

colour in their skin. He asserts that “I don’t

think we will ever change that; all we can do is

move forward in a positive way. People are

drawn to the Airstream and we conduct

ourselves in a welcoming and polite manner

that hopefully goes some way to changing

peoples’ perceptions. We put chairs and tables

outside, we have pink flamingos and people

come to sit for a while. If I’m not tattooing

people look inside and get their photos taken

with the Airstream. It attracts a lot of people.” 

So having realised his dream, where does Greg

see his future heading? “I’d love to sell this and

start again with something bigger and better.

This is a 1953 but I’ve seen a 1948, which is

known as a clipper, and I want to move onto

that. If someone wants to give me 25K, I’ll

deliver this one to their door. As far as the

tattooing goes, I do have bad hands now, but

I’ve recently moved over to rotaries and

they’ve helped. I never wanted to be

pigeonholed, but because of my look and the

Airstream I have become known as an old

school artist, which I am really proud of. I’d

love to find a studio I could tattoo out of

three days a week. Take on any walk-ins and

lay down some classic flash, then I can spend

the weekends promoting tattooing to a wider

world.”

Greg’s year follows a fairly similar pattern, and

he’s on the road most weekends from

February through to August. He can usually be

found at rockabilly shows or tattoo

conventions around the UK and Europe. If you

do happen to bump into him, say hi. You may

even get a cup of coffee.

Follow Greg on Facebook:

www.facebook.com/greg.gregory.54?fref=t
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O
rganised by local studio No Limits, The Reading tattoo

show is now in its fifth year. It’s a small show with a

friendly vibe, and it attracted some new international

artists for 2014 that have not graced our shores before, and

they were definitely worth checking out. There was also no

shortage of local talent to keep them company, coming mainly

from the South West of the country and the Midlands.
As any promoter knows half the battle is getting people off their butts and through the door. The

weather was on its best behaviour, with the sun smiling down on the assembled crowd, and that

makes a big difference. I’m sure all three shows which were taking place in the UK over the same

weekend all benefitted from its presence.

The merchandising was pretty cool; from a stall selling insects and other oddities to old-

fashioned sweets stall, it certainly wasn’t predictable. Likewise, the entertainment was fun and

varied: from circus acrobats to the amazing Chi Chi Revolver and her hula hoop, there was plenty

to keep the audience interested. I loved how the MC had to announce a disclaimer before

burlesque performer Bruise Violet threw her modesty to the wind!

If there was one thing I would have liked to be different, it would have to be the way the

competitions ran. There was plenty of interesting work on display, but as the selection and voting

happened behind closed doors as the large stage was vacated, the public was not privy to it. I

only got to see the award giving at the end of the day. Although this way of doing things makes

the results more of a surprise, from an audience point of view, I think they’d enjoy seeing all the

work, not just the winners.

The show was very well organised and ran smoothly, and the blessing of good weather certainly

helped. All in all it was a good show with plenty of great work, job done. Here’s to next year.

READING
TATTOO SHOW

by Doralba Picerno

1.

2. 3.

4.

6.

5.

1. by mike, inked up
2. by dotwork damian, blue dragon
3. by jo candy machine, kustom kulture
4. tori treasure, the black rabbit collective
5. sasha flexi from moscow
6. by pete oz, tanuki tattoo
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7. 8.

9. 10.

11.

12.

13.
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14. 15. 16. 17.

18. 19. 20.

21.

7 & 8 by ladislav hacel, 
alone in the dark ink

9. by tony, black mandala
10. by wendy, kustom kulture
11. by ashley lewis, stained nation
12. by nicholas hald, west london ink
13. by trud, blue dragon
14. by steph williams, tattoed look
15 & 16 by john cage, flamin’ art
17. by slav, west london ink
18 & 19. by james bull, paradise tattoo
20. by jessi james, the black rabbit collective
21. by taz, ruby lou’s
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Currently showing at Somerset House in the heart of London are Vincent van Gogh, Claude Monet,
Filip Leu, Wassily Kandinsky, Carlos Torres, Ed Hardy, Henri Matisse, Jondix, Claudia De Sabe and
Peter Paul Rubens. Now that is something I never imagine I would write. But this summer it’s a

reality. Old masters of oil and contemporary masters of ink are on show in the same building. Time:
Tattoo Art Today, is the brainchild of Miki Vialetto. The exhibition, curated by Miki and Claudia De
Sabe, represents a major step in getting tattoo artists the acclaim they  deserve, as well as allowing a

very different art lover to access their work.

TIME
Tattoo Art Today

Words by James Sandercock and Photos by James Sandercock, Bobby C Alkades
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At the private view I had a chance to sit down
with Miki and ask him about the process of
bringing this all together, as well as what it
meant to him personally. He told me that “I
started to think about the project two years
ago when I came to the exhibition that
Somerset House did with Horiyoshi III,
which was organised by Alex Reinke and
Claudia De Sabe. After the show I spoke with
Claudia about my idea. We then presented it
to Somerset House, and they really liked it
and wanted to go ahead.”

Then the hard work began, starting with the
daunting task of choosing the artists. Miki
pointed out that “there are 69 artists in total
represented, and that was an incredibly hard
selection to make. As you know there are so
many exceptional artists, whose work is
amazing. So I started to think about those
who have been influential in tattoo art over
the last 40 years: those whose work has
totally changed the tattoo world. Of course
the first person to come into my mind was
Don Ed Hardy, the godfather of modern
tattooing; he changed everything in the
seventies. Then there’s Filip Leu, Horiyoshi
III, and also newer artists like Nikko
Hurtado”… And so the list grew. “All the
artists I have chosen has played their part in
changing the tattoo world into what it is
today.”
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Then of course the exhibition needed a
theme and a title. “Claudia and I
thought about this, and again it was
difficult to choose. We wanted a theme
that would give the artists freedom of
expression, yet bring so many
different styles together. 
“We came up with ‘Time: Tattoo Art
Today’, because firstly it is a
celebration of the tenth anniversary of
the London Tattoo Convention which
is also very special to me, and
secondly it was a subject that
everybody could use within their own
personal style. It is not immediately
obvious how they are all related to
time, but then you read the
explanation each artist has written
within the catalogue and you will
understand exactly why that image, to
them, represents time.” 

claudia de sabe & miki vialetto
talk with the press
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So what does this
exhibition mean to Miki
on a more personal level?
“I have always tried over
the span of my career to

push tattoo art to a point where it’s recognized as fine art. This
is not my first exhibition - I did one 11 years ago in Genoa - but
now being in Somerset House is like a dream come true: a
dream I have had for the last 22 years. This exhibition for me is
the culmination of all that I have ever done. It feels like a
celebration of my whole life’s work so far.
“This is the first step for me of a new era. I believe that my job
in the future is to continue to work on projects on this level.
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That’s why I started to put on tattoo
conventions – first Milan then
London – to show people the best of
tattoo, and this is just the next step.
Hopefully now other museums will be
more receptive; this is a massive stamp
of approval. The time is now for this;
tattoo has started to have influence in
all walks of life. I believe that although
someone may not be tattooed they will
still be interested in tattoo art. This is
the perfect way to show the level that
tattooing has reached today in fine art
terms. I am expecting that the majority
of people who come to the show will
not be tattoo fans, and I hope that
tattooers will get the recognition they
deserve, not only for what they do on
skin but also the fine art they produce. I feel like all this
is just giving back. It’s thanks to tattooing that I have
such an amazing life.”

Time: Tattoo Art Today is open daily 
until October 5th from 10.00-18.00 
at Somerset House,  London
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If I had to give a least pretentiousness
show award, it would have to go to
Inkfest. The folk who go there love
their tattoos and love their punk rock,
and as for the rest of it… Well that can
go to hell in a handbag. It’s the same
attitude that fuelled tattooing through
the dark ages. But if you were one of
the people who bought a ticket to spend
a weekend in June at Sandy Bay
Holiday Park, you’ll have seen that the
action and tattooing that takes place is
very much 2014. It’s not a show for
everyone, but for those who like it wild,
it’s a party by the seaside that won’t let
you down.

INK FEST
1.

3.

4.

5. 6.

7.

2.
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1. by martin, avon tattoo
2. by henke lille, painted pirate 

(sweden)
3. by walle, painted pirate (sweden)
4. by lee jones, hell to pay
5. by jordan ferris, tattoo time
6. by martin, avon tattoo

7. by kye stacey, exclusive tattoo
8. by ozzy, skin deep tattoo
9. plastic fantastic
10. by dan stewart, avon tattoo
11. it’s a scar thing, king punch
12. by kamil strelal, art and soul
13. by bex edwards, exclusive tattoos

8.

10.

11. 12.

13.

9.
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Robert admits that he was introduced to the
craft of acting by essentially good fortune.
His life as a young man was tumultuous, to
say the least, and before that he was a very
disruptive child: the kind who could not sit
still in the classroom. He confesses now that
at the time he found it hard to focus. Plus, like
a lot of young men who grew up in his area of
New York, there was, as he himself says,
‘fragmentation within the family unit.’

This led to a lot of confusion, so home life
was tough and school was just another place
that he felt he didn’t fit in. That was until one
particular drama teacher noticed that he was
struggling. She convinced him to attend her
classes, which was a pivotal moment in his
life. He tells me that “she was the first adult
to ever take an interest in me. She helped me
onto the stage, and I soon noticed that my
fellow students were responding to my
performances. I never saw myself as an actor
or an artist; I just noticed that what I did on
stage affected other people. I enjoyed the
interactive experience of being in front of
people, and feeling the immediate energy and
connection with the audience.”

His teacher had identified that rare and
elusive creative spark, and suggested that
Robert should apply to the Juilliard School of
Performing Arts (famously the School where
Alan Parker’s 1980 Movie ‘Fame’ was based,
as well as the later television series). He
produced two contemporary monologues to
present at his audition, and was accepted onto
the three year course. He told me that “they
have seventy places, and every year over two

thousand people apply because it is one of the
best schools in America.” The school taught
the Stanislavski form of method acting, with
some of the best acting teachers in the world.
“I would spend the day doing a traditional
curriculum of Math, English, Science etc, and
the rest of the time doing voice diction,
improvisation and character studies.”

When he heard that he’d been accepted he
was overwhelmed and in shock. “Like a lot of
men in their mid teens I was confused, and
confused young men do a lot of stupid foolish
things and get into trouble. So once I received
word that I was accepted into the school, it

created a clear pathway for me to focus on. It
was a tangible reality that offered me the
chance to discover my creative sense of self.”

But being surrounded by so many young
creative people only served to isolate Robert
further. His feelings of misplacement, and the
sense he did not belong returned once again.
Essentially here was an impoverished street
kid, who was suddenly wearing tights, taking
dance, voice and diction classes at one of the
finest schools in the world. His established
identity was at odds with it all. He found
himself resisting the opportunity that had
been presented to him to evolve as a creative
being: “It is unfortunate that a lot of young
people with tremendous ability end up in bad
situations. Usually it’s because they didn’t
meet the right person at the right time to
guide them out of that darkness, out of that
belief that they have to stay in a situation that
ultimately will destroy them. On the flip side,
there is a vitality and endurance that evolves
once we survive an environment that has no
love and support. If you can survive that and
find something within yourself, you develop a
character that is impervious to anything that is
going to put you down. You become strong…
You develop a form of psychic armour that
prepares you for the world. If you can
combine that with the realisation of a creative
ability then you have something greater than
someone who has maybe had an easier
journey, who may not have that ‘do or die’
mentality.” 

I asked Robert what he thought had created
that mentality, and he replied that “a lot of us
have been fed a belief system from an early
age that we are never going to amount to
anything, and consequently you believe you
have no value. You have never been
encouraged to believe in success, but were
taught a form of self-hatred, and in order to
survive and thrive you have to dig deep and
root out all that self-doubt. You need to open
your eyes to the possibilities that exist inside
everyone. This is where other people can

Ihave to admit that I wasn’t immediately familiar with the name Robert
LaSardo, but the moment I saw his face I instantly recognised him. With a
successful career in Hollywood starring in blockbusters like ‘China Girl’

the re make of ‘Death Race’ and ‘Tomorrow You’re Gone’ and long running
TV work including CSI Miami and General Hospital, this charming man, who
hails from the rough streets of New York, has elevated himself, despite
adversity, to become one of only a small handful of leading heavily tattooed
actors.



come into our lives at a key moment and
remind us that there is something deep inside
that is beautiful that needs cultivating.”

Robert finished school and instead of
launching himself into a glittering career in
acting, he decided to turn his back on the arts
and enlist in the military. For the next four
years he travelled the world, coming to terms
with a lot of the issues, internal conflicts and
rage that had built up during the confusion of
his early life. Only then was he finally able to
come back home and embrace the creative side
of his personality: the side that has the ability
to communicate and affect people’s lives. 

I asked him if he felt he had to completely
reject his old life to establish a new self: “that
is a key question, because without that
transformation and a leap of faith to decide to
change, there can be no evolution. I knew I had
to physically remove myself from certain
environments that did not support me. I needed
to remove myself from certain people who did
not support me. Only when I was 3000 miles
away could I dig deep into my own psyche and
erase the programming of self-doubt and
failure.”

With acting being such a competitive field I
wondered what Robert’s philosophy to attain
success was. He told me that “career equals
battlefield, and there is no such thing as
surrender. When you realise this and bring that
type of commitment to the table, you soon
understand that although luck has a part to
play, you are ultimately in charge of your own
destiny. There is a saying ‘chance favours the
prepared mind’. When your sanity and life is
on the line, you get really aggressive about
how you approach your art form, and how you
develop your craft. I turn up to auditions early.
I am prepared because I am driven to
succeed… Because my life depends on it.
Without work and the sense of moving forward
life has no meaning.”

Moving on to tattoos, Robert recounted his first
tattoo experience: “I remember sitting in a
room in Brooklyn back in the seventies. There
was this guy smiling at me, while he stabbed
the heel of his boot with a giant
knife. I looked around and saw
the other guys, along with the
flash sheets on the walls, and
I could hear the needle

buzzing from
the other

room. I knew I was really going to do it; I was
going to get tattooed. I remember the feeling of
excitement: polymorphic, orgasmic and
horrific all at the same time, until he stuck the
needle in. Suddenly all the fear disappeared. I
thought ‘this is really cool’, and I just sat back
and really enjoyed the experience.”

Tattoos have obviously opened a lot of doors
for Robert in his acting career, but they have
also closed a few. I wanted to know if Robert is
aware of a leaning towards ink in the acting
profession, and whether being heavily tattooed
has affected his fortunes. He feels that “it’s a
mixed bag really. In my early experiences
having the ink had its advantages, but also
tremendous disadvantages. I had to go up
against other artists who would look at me like
I was some kind of circus freak. I remember
not being treated very nicely by my fellow
thespians. I felt like a black man living in the
1920’s, dealing with the Ku Klux Klan. I
managed to get a few big breaks early on, but it
always felt as if I was taking a few steps
forward, then few steps back. There was a
perception that ink was somehow something
dirty, something sinister, something allied with
drugs and prison. But because I was
professionally trained as an actor with a lot of
ink, I was a bit of an anomaly. I was often
asked ‘Wow you’re really talented, so why do
you have all this ink?’ People tended to either
treat me really well or pretty bad, so I had to
develop a thick skin in order to move forward.

“Then as we went into this century I started to
notice something strange; a lot of people in the
film industry started to get tattooed. Ink was
becoming fashionable. It wasn’t fashionable
for me; I needed to get inked. I needed to
express my inner demons, my conflict, my
rage. I did it because I needed some kind of
exorcism. It was something inside that needed
to come out. Now people are purchasing an
identity. They may not realise that some of us
have been walking in that suit for a long time
before it became exploited by the mainstream.
I am now experiencing a bit of a renaissance,
and lately I’m finding that doors are opening to
me that have led to further doors, and onto a
big hall where all things are possible. I find I

am allying myself with young
filmmakers who watched me while
they were growing up, and are now
tattooed and are writing and
directing in Hollywood. They
are of a culture that is not tattoo
prejudiced.

“I am finally reaching a
genesis in my work where
filmmakers are bringing me
2000 words of dialogue.
They are confident that I, who
up to now had been thought of
as ‘the monkey that speaks’ will
finally be able to present myself
as Robert LaSardo the actor. I’m

no longer held behind the
facade of the bad boy

with tattoos. With the generational
development within Hollywood, so many
educated writers and directors are happy
celebrating their own body art, and no longer
viewing it in the traditional blinkered
stereotypical ways. Now they are creating roles
such as the tattooed father, the painter, the
romantic lead… Allowing tattooed actors to
demonstrate their range and depth, displaying
their ability, humanity and integrity. They are
no longer the monster. The idea that large
coverage is synonymous with mental instability
is being challenged.”

Robert goes on to say that “I suffered a bit in
the early days, being one of the pioneers. I so
wanted to be able to communicate as an artist,
that I allowed the media to exploit me. Only
now am I allowed to play the leading role in a
romantic comedy, or be portrayed as a human
being instead of some kind of animal. We still
have along way to go. I am working with a lot
of independent filmmakers from all over the
world. I have walked away from the Latino
gangster image and I am playing characters
from different regions in more rounded
scenarios, which is allowing me to grow and
develop. I’m playing parts that have been
written for me, by people who are lending
intelligence and layers to the characters,
creating a more honest believable
representation with me in mind. It’s a risk to
walk away from a known situation playing
parts that I am successful at, and I am grateful
for what I have done, but to ensure that I
continue to grow I will always need to move
forward.”

Robert’s story perfectly illustrates the changing
world of tattoos; it seems that the shock value
has become neutralised to a point that they are
slowly becoming purely images on skin. As the
generations pass, people with ink are beginning
to be judged more on their talents and the
contributions they make to society than simply
on their appearance alone. Here’s hoping this
continues.

http://robertlasardo.net/
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At 34 Max Pniewski has been tattooing for 15 years now. Like so many
talented artists currently working in the discipline that has become known
as ‘realism’ he hails from Poland. His mother was a semi-professional artist

so for Max painting was very much a part of his everyday life; as soon as he was
old enough, they would paint together. In his early days of tattooing from home,
she would help him with his colour theory and composition, even though at that
point in time tattooing in Poland was considered a very lowlife activity. The other
major influence on Max was his elder brother who introduced him to his other
love: heavy metal music. Together those two things create a powerful impression on
a young child, and the result was that “I used to draw all over myself; I was the
only kid at primary school running round with full sleeves”.  He also has a degree
in marketing, and has had a successful flirtation with the music industry. It would
make you sick if he wasn’t so likeable. 

Words: James Sandercock • Pictures: Max Pniewski
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Max made his first tattoo machine at
13 years old, explaining that “I
smashed up four walkmans to do it.”
He did a few tattoos at home with that
equipment: “they were horrible
obviously, but I knew it was what I
wanted to do.” Eventually his brother,
who had moved to Italy by now,
bought him some proper equipment
for his nineteenth birthday and that’s
how things started. 

His mother painted mainly landscapes
and portraits, all work which is based
in realism. But the tattoos that the
young Max was looking at, in the
magazines he could access, were very
much out of a traditional mode. I was
interested at what point he discovered
the style that has made his name. He
pinpoints it to when “I discovered
Tofi, and he is my biggest influence
and I will always credit him. The way
that he was approaching tattooing just
hooked me in. I started to follow his
work and eventually I went to get a
tattoo from him. We became good
friends.”
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Eight years ago Max made the decision to
move to England, although he had
initially wanted to head to Italy and
follow in the footsteps of his big brother.
But then he met his future wife who had
lived in Cambridge for a few years. Her
future was very much in England, and she
only came back to Poland to finish
university. Max explained the rationale
behind his ultimate move as: “she is an
English teacher and there was no way she
wanted to stay in Poland or go to Italy. I
knew I could go anywhere: all I needed
was my machines.” So that was that:
decision made. I wondered how they
ended up in Bristol… “She was reading
the book Treasure Island at the time and at
the beginning they are in Bristol, so we
decided that was where we would head.
We had £3000 savings, no jobs or friends
to stay with.” They were tough times at
first, but eventually they found a small but
grotty flat they could call home. After two
days disinfecting it the next task was to
pay the rent, and that meant finding work
fast!

Together they walked around every tattoo
studio in Bristol, to be hit with the same
response again and again. Eventually, one
of the shops he visited had a Polish artist
working with them, Marcin Binczewski.
They chatted, and Marcin said he would
keep his ears open, and a couple of days
later Max got a call. Southmead Tattoo
were looking for an artist, he headed up
there with his book, and the job was his.

At first Max was frustrated. He did the
little bits and bobs of work that came
walking in the door. There was no time
for the painterly style that was his
passion; he was knocking out 15 walk ins
a day. Only when the owner went away
could Max work on his own portfolio, but
slowly it began to grow. By this time his
reputation in Bristol had been established
but the atmosphere in the shop was not
great. He told the owner straight that “I’ve
had enough of arguing; I’m looking for
my own studio”. The owner offered to sell
Southmead, and Max seized his chance:
“I paid him what he asked for and that
was it. I took on Bobby (Leach) and we
have pretty much built it up together.” 
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The studio has now built up a great reputation, and has a loyal family who support it to
the hilt. Coming from a tough beginning to tattooing I know this means a lot to Max. He
agrees that “to me it was not only about producing good quality work but creating a
good community around the shop. We have charity days every year for Make a Wish;
last year we made £3800. I have always felt that we are here for the people, not the other
way around. You can’t be arrogant, and you can’t ignore them, because without them we
have no living.  We have nights out and celebrate each other’s birthdays, and last
Christmas there were 25 of us in the restaurant. To me that is the biggest success.”
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Over the last decade Polish artists have
had such great impact within tattooing,
and I wondered if Max had a theory about
that. He believes that “it’s because we
don’t have other choices. Perhaps that
makes us more motivated to succeed. In
Poland you are either working hard for
something or you have nothing: that’s our
work ethic. But I also think that has been
a good thing. It’s changed tattooing for
the better. When I first came to this
country tattooing was very traditional.
Now you only have to look around at all
the talent there is. People no longer see it
as one thing and one thing only; everyone
is pushing it. I love being part of that. I
would love for everybody to just have
beautiful tattoos.”

Legoism
‘Legoism’ is Max’s personal baby.
Tattooing Lego is not exclusive to him by
any means, but his obsessive nature and
single-minded dedication to this project
has certainly made him stand out. I
couldn’t sit down with him without asking
what it’s all about. 

“It all started when I was at Tesco’s on a
Sunday doing the family shop. My boy
was looking at a Lego Star Wars set (Max
is a big fan of that as well) and on the
back of the box was a cool illustration of a
storm trooper on a scooter from Return of
the Jedi. It had a great perspective, cool
lighting and I just thought, “That could be
a nice tattoo”. I said to my wife “imagine
a whole sleeve like that with Lego pirates
fighting realistic pirates… That would be
cool: a whole new style.” She just said,
“whatever, I’m going to get the bread, you
do what ever you want to.” Tofi came to
the studio the next week and I told him
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my idea: realism with Lego blocks. He told me if I didn’t do it he would kick my arse:
to stop talking and start drawing. The first piece I did was on a rugby player. I turned all
his opponents in the image to Lego and he loved it, and then it just went crazy. I have
pushed it hard through social media and the shop’s website but it’s become bigger than I
ever thought. I’m now building the characters in a 3D graphics program so I can move
them around and see how they look when I experiment with light and so on.”

I wondered if Max has had any contact with Lego, the company. “I was thinking of
sending them some examples of my work, just to show them that I appreciate what they
do and that I’m having a lot of fun with it. But I’m a little nervous about what their
reaction will be. I think it’s OK as long as you don’t use the Logo or the lettering. I’ve
been in contact with a guy from Brazil who does a similar thing but with photography;
his work is crazy.  I’m not the only Lego-inspired artist.”

Southmead Tattoo
231 Southmead Rd, 
Bristol, Avon BS10 5DX

0117 950 7030
See more at www.southmead-tattoo.co.uk
www.facebook.com/southmead.tattoostudio
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CONVENTION CALENDAR
Tattoo convention listings on this page are free.
Send your details to Convention Calendar, Total Tattoo Magazine, 111 Furze Road, Norwich, Norfolk,

NR7 0AU, UK or e-mail editor@totaltattoo.co.uk All details correct at time of going to press. E&OE.

UK CONVENTIONS

September 5-7

The 2nd International Deaf
Tattoo Convention
St. John’s Deaf Community Centre
258 Green Lanes, Manor House, London, 
N4 2HE
www.deaf-tattoo.com

September 12

Bournemouth Ink N Art
tattoo Expo
Bournemouth Pavilion Theatre and Ballroom
Westover Road
Bournemouth BH1 2BU
www.facebook.com/pages/Ink-n-Art-Tattoo-
Fest/562685003850152?fref=ts

September 14

Female Tattoo Show
Leamington Assembly, Spencer Street,
Warwickshire CV31 3NF
www.femaletattooshow.co.uk/

September 12-14

Ink & Art Tattoo Fest
The Pavillion Theatre, Bournemouth
www.bournemouth.tattoo

September 26-28

London Tattoo Convention
Tobacco Dock
Porters Walk, London, E1W 2SF
www.thelondontattooconvention.com

October 25-26

Tattoo Royale
Harrogate International Centre
King’s Rd, Harrogate, 
North Yorkshire HG1 5LA
www.tattooroyale.co.uk

Nov 8-9

Halloween Tattoo Bash
Wolverhampton Racecourse
www.facebook.com/halloweentattoobash
info@halloweentattoobash.co.uk

Nov 7-9

Jurassic Coast Tattoo
Convention
Premier Inn, Westover Road, Bournemouth,
Dorset
www.jurassiccoasttattooconvention.co.uk

November 15-16

East Coast Tattoo Expo
Highfield Holiday Park, Clacton
www.eastcoastexpo.co.uk

November 15-16

Sheffield Tattoo Show
Magna Science Adventure Centre
Sheffield Road, Rotherham, S60 1DX
sheffieldtattooshow@live.co.uk

November 29-30

Cariad Ink
Venue Cymru, The Promenade, Llandudno
LL30 1BB
www.facebook.com/CariadInk

OVERSEAS
CONVENTIONS

September 5-7

22nd Annual Meeting 
of the Marked
Monroeville Convention Center, Pittsburgh,
Pennsylvania, USA
Tel + 1 412 531 5319 or 
email tattootim@me.com
www.meetingofthemarked.com

September 13-14

Galway Tattoo Show
Radisson Hotel, Lough Atalia Road, Galway,
Ireland
email: galwaytattooshow@gmail.com
www.facebook.com/galwaytattooshow

September 14-16

6th Castellon Tattoo
Convention
Recinto Ferial La Pérgola 
Parque Ribalta,
Castellón de la Plana
Spain

October 3-5

Barcelona Tattoo Expo
Fira de Barcelona
Avinguda Reina Maria Cristina, s/n
08004 Barcelona. Spain

October 17-19

Dublin Tattoo Convention
The Red Cow Pavillion, Dublin, Ireland
info@dublintattooconvention.com
www.dublintattooconvention.com

October 24-26

Evian Tattoo Show
Palais des Congrès d’Evian-les-Bains
Place Peintre Charles Cottet
74500 Évian-Les-Bains
France

November 2

Tattoo Sunday
Studio Hall 8310, Brugges, Belgium
www.facebook.com/tattoosundaybrugge

November 7-9

International Brussels Tattoo
Convention
www.brusselstattooconvention.be/

November 7-9

Florence Tattoo Convention
press@florencetattooconvention.com

March 13-15 2015

Tattoo Ink Explosion 
Kaiser-Friedrich-Halle, Möchengladbach
www.tattooinkexplosion.com

2015
February 20-22

Brighton Tattoo Convention
The Hilton Metropole Hotel, Brighton
www.brightontattoo.com

February 28-March 1

Tattoo Tea Party
Event City, Phoenix Way, Urmston, Manchester.
M41 7TB
www.tattooteaparty.com

March 28-29

The Scottish Tattoo
Convention
The Edinburgh Corn Exchange
10 New Market Rd, Edinburgh,
Edinburgh EH14 1RJ
www.scottishtattooconvention.net

May 8-10

Maiden City Ink
Everglades Hotel, Prehen Road.,Derry.
Northern Ireland
maidencityink@aol.com

May 16-17

Liverpool Tattoo Convention
The Adelphi Hotel, Ranelagh Place, Liverpool,
Merseyside L3 5UL
www.liverpooltattooconvention.com

June 6-7

Northampton Tattoo
Convention
Saints Rugby Ground, Weedon Road,
Northampton, NN5 5BG
www.northamptoninternationaltattooconventi
on.com
Tel: 01604949958
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I could liken the The Fail to a jilted ex-
boyfriend, obsessed and angry that I’ve dared
to do anything to my appearance without
permission. But it’s really more insidious.
What the tabloid does (and they are not alone)
is lure people in with tattoo images—many of
which are used without permission—then slap
a catchy headline over some cheap and easy
content, all the while, having McDonald’s ads
flash in the background. Breaking it down:  my
bod is being used to sell burgers. Not the
acclaim I was hoping for.

The first time I became a Daily Mail darling
(to my knowledge) was in September 2013, in
which a photo of one of my tattoos was posted
under the blaring headline  “World’s Worst
Head Tattoos.” “World’s Worst” anything is
common “clickbait,” designed to drag us in,
make us angry with asinine writing, and
provoke us to comment on the article,
defending something that is personal and
important to us. It brings more clicks, more
time on the site, and more interactivity. Editors
and advertisers just love how much we hate it.

This tattoo of mine that has The Daily Mail
readers clutching their collective pearls in
horror is indeed on the back of my head;
however, it’s deserving of praise rather than
any pejorative. As the kids say, my head tattoo
is “pretty fucking rad.” Sometime around
2005, I wanted a fun, illustrative, semi-secret
tattoo that was quite different from the
blackwork ornamental bodysuit that I’ve been
working on. So, I made an appointment with
renowned tattooer Tim Kern, who is pretty
fucking rad himself, and we came up with the
idea to do a devilish looking little girl with red
pigtails popping out of the back of my skull
with a chain in her hand; essentially, a portrait
of my childhood with added weaponry. I had
taken some time off from the law firm I was
working for at that time, so it was a perfect
moment to shave off some ginger curls and get
a badass tattoo that would eventually be
covered when my hair grew out and I had to be
a proper lawyer again. 

I was so happy with my new tattoo that I
posted it to my photo album on Flickr.com

(this was pre-Instagram days). I wanted to
share the artwork. I did not want it used by
others for their ridiculous “listicles,” which
lure people with short attention spans and a
propensity to make comments that they would
never dare to say to someone’s face -- 

It’s also important to note here that Flickr has
a better photo-sharing policy that other sites
like Facebook, Twitter/Twitpic and Instagram.
When you upload an image to Flickr, the
default setting is “All rights reserved,” putting
others on notice that you’re holding on to the
rights granted to you in copyright law and not
giving them up for sites like Break.com to use.
Flickr’s policy specifies that they may use,
distribute, display, reproduce, modify, and
adapt your content on the Yahoo! Services but
“solely for the purpose for which such content
was submitted or made available.” For
Facebook and Instagram, when you post your
photos and videos, you are granting these sites
“a non-exclusive, fully paid and royalty-free,
transferable, sub-licensable, worldwide
license…” That means that they can use your
content and offer it to others without your
approval, and even make some money off of it
without anything paid to you.

The reason for mentioning all this legal blather
above is to explain how outlets like The Daily
Mail can get a hold of my image and yours and
use it, often without any legal consequence. 

My photo that ran in the other Daily Mail
article appeared under different circumstances.
In fact, I could have given the rights to my
image away, a mistake made during the frenzy
of the London Tattoo Convention one year. I
recall being approached by a Reuters
photographer at the convention and asked to
pose for a portrait, which eventually appeared
in a positive story about the London show.
However, I may have signed a photo release
that gave Reuters the rights to sell the image to
other outlets, like The Daily Mail, which could
be used in any context they saw fit. 

That could be what happened when the portrait
of me appeared in an article under the
headline, “More than a quarter of middle-class

people admit to having a tattoo…” The middle
class? Heaven forefend! The most ridiculous
part of the article was the photo captions. Mine
was captioned, “Fortunately most women don't
go as far as having a tattoo ‘sleeve’ covering
their whole arm.” Thank goodness. A sleeved
middle class would clearly portend the
apocalypse. 

In response to the article, I put up on my tattoo
blog, Needlesandsins.com, a tongue-in-cheek
post called, “‘World’s Worst’ Tattoo
Reporting,” in which I called out the
“journalist” who wrote it and talked about
creating a reporter wall of shame to combat the
junk about tattoo art and culture that is out
there. I also suggested that people use
Donotlink.com when they wish to discuss such
online articles, so that the links won’t improve
the site’s search engine position. 

Yet, I don’t know if this will do any good.
Reporting integrity is not as high a priority for
these tattoo news pieces as is flaring passions
about personal choice and driving site traffic.
Perhaps a better response is being vigilant
about image use, not giving any attention to
these articles, and certainly not being baited
into the comments section. 

Even better, The Daily Mail has inspired me to
work harder at achieving goals, goals that
would overshadow being a tattooed tabloid
target. This way, I may reclaim those 15
minutes of mine. 

Marisa Kakoulas is a heavily tattooed US
attorney, author of numerous tattoo books, 
and editor of the tattoo blog
Needlesandsins.com.

If Andy Warhol was correct that everyone will be world-famous for 15minutes, then I’m pretty pissed off that The Daily Mail is eating up all
my allotted time.  Over the past year, the tabloid has featured a picture

of me in all my heavily tattooed glory, not just once, but twice–and both
times they were not kind.

RMarisa Kakoulas
Freedom of the press?
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